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A Pageantry of Faces:
The Magical Allure of Human Expressions

ELHMER: FHI=INTALAP=IAR Y - e VS Y
FP=T1 G Ny S =y - F711

AT ®F1VF—Z aya? - LIWVX

TUT1 74—kl vanya-K-F- b=l
FPob=— G720 519 ®NSRFvY - BIHR

TYRL - VTR 5=

T AVT1I=T )Y EX=-=F=F21AbM:- W/7=)
924)FL - FRVT - T=40O— 77094

YT L A=Y« RXR TIVARNVA

Jv1=X 87079 NIvh - EYY

IVHFR=p= =X G4 TI=NTFV 1-47-h=>a
F=FaAb-O45Y UF¥—R-FIIRY
IY/=F—F21AP=FIZJ -7V MR-Fr¥Ol

Sxv=%/L - 773F=0 ayy - JvakE

v =NT4AbH3—-1 00— B/S=b « F48

FHT10 B ~4Fi% 5 B (1% 4 B 30 A R{HET)
2016.1/5@ ﬁt&EEI'EBEEI(REld)iEﬁ'ISBﬁﬁE. WA 3D

ads AEE | PME | REER
1 800 500 200 e
(700 | (400)™ | (100)M
¥ () AIFEEESIME [20RLUEQEE - 65U LEDY - BB LT HEHFEEFH,] HLEE

L:tm/inﬂﬂ RIEHVRE, (1758 1 2EHE EEREE IRR<AEL ] KEERSEICTR
BENLHRIHENOLHN [FEREE RS, MERORIGERATEIELA]

T RRETEME

XER - REFIIEREREDLD. 2A158 (A) CRFBAZTVET,

1.UNSOVREF YT 7Y THR=) - T7Y - Fa)LTY 2. (EBO/NNUEESICUEBIDORSY [$1EF] %=
BEOOAVITUYR - N=TIRV) ON=bk-Fv/8 3ATWN= -PAVY294V) OvT - IvIE 4.0R
VEIRDR) EI—b=A—F2Z - JL/D=) 5.(I3T5VKN) IvU=RI7T FT4I 6ATATS/N\A-
UYH—) PLIYYI— - ARS—, J3—V-Eavkr— - I7—X 7.(—b—=J1V) ZIR—L=T)L
AN AUI=AL—R 8ABRADHEEG) T5VVYT =7V -225—)L {ERIFINTCRRETEMEERE
¥2.£6.182/14 (B) FTRBR. 3.1&2/16 (K) hSBRUEFT

4N TOKYO FUJI ART MUSEUM

ﬁﬁﬁixﬂlﬁﬁ

T 192-0016 RRE/\EFHEEE 492-1 TEL:042-691-4511



DE-BFX

—AMERBRDOEH—

FASWOBERIZBWT, FHOMZBZ 7N
TREIIOV AT ZANCRBELE S, EREEER
FRbar b2V HGREO YT, HFY T
7 e a—<xzfE Lovagy ik, AW - A
ZDHDNDOHLEIFRIL72DTT,

WAY Y ZMNZR R LML, 17 ISR EREHEZ RT3, #
G TERLT S V7 HERTRE 2 2.
ZHICEL o THIRMDOEEL MK LI L, 75>
A AFYVA, AL v el I —u S GEE O TR
2bd. BERLEEICHiA72012, LR BEROY
R Z T L7,

19 A HE, BEOHEMAALE T, PRICHEEAZKIZELEN
5EFIIB ISR ERIQEAD T L2 BB BO L) LG HIIFEh
TVWELZD, R THREZYINLEZLDTELE
BMADOEBZENL-HBEENESLE T, #E
REZ ST NP —BRAELEHER LI KT, ZOAD
PR R, EEITIIAE T THOHERICWAES &) et
NIzAR =AM EAREINLENTRDFEL

ARETIE, M7z Gem) . BE3hz 8 (BHE), WohE (W)
e, SFSEFLTETRIHUIMNIER DA ML ZHTT, £2ITHK
BB A\NHOBH MR AL E BT g,

ith the advent of the Renaissance, oil portraits in
‘;‘; the West began the transition in earnest from its
preoccupation primarily with the ecclesiastic to the

secular. Portraits of royalty, the nobility and wealthy patrons
make their first appearance, marking an epochal moment in

Western painting—the rediscovery of humanity’s essential

aesthetic appeal once appreciated by the Ancient Greeks and
Rome.

Having set upon this path, portrait painting took the next
leap in its development in the 17th century. With the rise of
affluent Dutch citizens, a demographic that rose to prominence
as the Netherlands dominated global maritime commerce in the
second half of that century, demand for portraits proliferated.
That in turn fanned others in Europe, particularly among the

aristocracy in France, England and Spain, who chose to adorn
their courts and estates. Some, in fact, commissioned multiple portraits for themselves.
By the second half of the 19th century, a new medium emerged to compete with
oil painted portraits: photography. And its popularity spread as readily as a camera
reproduces an object on film. Initially, people preferred their photographed portraits

to appear as if they were paintings. But that would change as
subjects realized that the medium had the unique ability to
capture a single moment out of their lives, one not only revealing
one’s mood but personality, even one’s very life, in that instant.
Tokyo Fuji Art Museum’s “A Pageantry of Faces” is a tribute
to portraits of every kind, be they painted, photographed or

sculpted, and a tribute to the diversity of the human visage.
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